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Explanation of the Plates. 



Plate 50. — Wrought Iron Lanterns, Repousse Work by 

Bodard aine in Paris; Painted Glass by Bourriere. 
Plate 51. — Objects of Jewelry in Gold, from the design 

of Prof. C. Lacher in Graz. 
Plate 52. — Bedstead, Renaissance Style , designed and 

executed by Flachat and Cochet in Lyons. 
Plate 53. — Drawing Room Suite, consisting of Settee, 

Easy Chairs, and Small Chairs, the frames in black- 



stained wood, the covering in blue silk with pattern, 
from the design of H. Duhring by Dubell, Cabinet- 
maker and Decorator in Vienna. 

Plate 54. — Top of Doorway in Wrought and Hammered 
Iron, from a House in Nuremberg; sixteenth century work. 

Plate 55. — Capitals of Pilasters; Italian Renaissance. 

Plate 56. — Specimen of Lyons Textiles, seventeenth 
century. 



VARIOUS. 



Decorators and Painters in France. 

Among the artisans sent from Edinburgh to report on the 
Paris Exhibition was Mr. John Hamilton, who says that he was 
not a little surprised to find so few painted wall-decorations 
exhibited. His opinions on the articles displayed are valuable 
as coming from a practical man, and as containing, moreover, 
some details as to the hours and pay of French artisans con- 
nected with his own particular industry. The principal feature, 
he says, consisted in having sections and complete suites of 
rooms fitted up, and furnished with all necessary requisites. 
The walls, he continues, to a very considerable extent are 
covered with embossed papers and tapestry, real and imitation. 
The furniture exhibits are fine specimens of artistic labour. The 
elaborate carving and the fine proportions all testify to a great 
amount of talent and good taste. Where any painted decora- 
tions are introduced on the furniture, they are of an artistic 
and highly-finished style. It would be a difficult matter, in 
making comparison between the French and British exhibits of 
art furniture, to say which has the advantage of being most 
perfect in design and execution. As a material for wall deco- 
ration, tapestry will not in any likelihood ever become exten- 
sively used, from the fact of its being so expensive and the 
danger of its absorbing infection and accumulating dust, 



There was a goodly representation of paperhangings exhi- 
bited by French and English houses. The French have here- 
tofore surpassed us in this branch of trade, both in design and 
in fine colouring; but of recent years paperstaining, as it is 
technically called, has made enormous progress in England — 
so much so that our French neighbours are left a long way 
behind. It is unfortunate, however, that so few of the best 
English makers were represented in the Exhibition, the result 
being a rather meagre display of second-class paperhangings. 
Messrs. W. Woollams & Co., London, exhibited a flock-paper 
design in various tints of colour. This colouring is produced 
during the process of manufacture. It has all the appearance 
of being hand-painted, and can be varnished, if need be, with- 
out injuring the colouring. The design of this specimen was 
relieved by having the background gilt. Messrs. Trollope & 
Sons exhibited specimens of stained wood in coloured designs, 
to imitate inlays. The grain of the wood is not destroyed by 
the process, and it is applicable to all kinds of wood. The 
imitation which is represented has a telling effect, and makes 
a capital substitute for real wood inlays. 

It proved no easy matter to obtain information regarding 
the rate of wages, cost of living, house-rents, &c, of the Parisian 
artisans. Mr. Hamilton says: — On my visiting M. Lenoir & 
Co.'s painting establishment, I found, to my astonishment, they 



Plate 50. 




Wrought Iron Lanterns, Repousse Work by Bodard aine in Paris, Painted Glass by Bourriere. 

From the Paris Exhibition, 1878. 
(Silver Medal.) 
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Plate 51. 
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Objects of Jewelry in Gold, from the design of Prof. C. Lacher in Graz. 
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Plate 52. 




Bedstead, Renaissance Style, designed and executed by Flachat and Cochet in Lyons. 
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Plate 55. 





Capitals of Pilasters, Italian Renaissance. 
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Plate 56. 



Specimen of Lyons Textiles, seventeenth century. 
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